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FEAR OF STEPPING OUT OF LINE CONDEMNS ME TO DREAM LIKE THEM. TRAPPED INSIDE THIS POISONED MIND; A SLAVf TO J'h' : RULES 
LINE. THESE CHAINS ARE NO LONGER MINE BECAUSE BELIEVING IN YOU'S BEEN'A v*?ASTE OF *MY TIME. ON AND ON AN 0 'OK ." O D •o-O 
PERFECT LIFE, FOR THE PERFECT LIFE- THIS ENDS TONIGHT- I WON’T TAKF MV T f M E WHEN 1 SAY GOODBYE. THIS Pi 
GONNA BREAK TREE FROM THIS. WE SACRIFICE. NO WE WON’T LIVE Y: :• ' V- T ' ... : 

THE INNOCENT. TAUGHT TO BELIEVE THAT YOUR MONEY TRANSCEN A . . k . 

(WOAH!) WE SACRIFICE FOR THE PERFECT LIFE. FOR THE P E R F C 7 
NEVER BREAK ME. I KNOW WE’RE GONNA BREAK FREE FROM THU'. 

KNOW WE'RE GONNA BREAK FREE FROM THIS. NO. THU V 1 

LIFE. THIS ENDS TONIGHT. I WON'T TAKE MY TIME WHEN 1 SAY 

WE SACRIFICE. NO WE WON’T LIVE. NO WE WON'T Llyi; VO U H U& ' 


m o-04 EK Misery 

OPEN MY EYES AND FIND MYSELF IN HERE AGAIN. OPEN MY EYES. IT COJBS ON AND ON, ON AKP ON, H-'Y TAN , Y * U ’ : 
EMPTY SKIES. SCREAMING. PICK UP THE PIECES, BREAKING MY KNEES, j’ DON’T WANT TO TAKE 7'.HU 11V-. TtTK ' • 

PLACE. SAVE ME, SAVE ME, MOTHER MISERY. I CLOSE OFF MY HEART AND TRY TO OPEN UP MY I =• K '7 > T a': ?■: v - . 
SCREAMING. PICK UP THE PIECES. BREAKING MY KNEES. I DON'T WANT TO TAKE THIS LIFE, TRRCl^ \\ U’A'V. FA 5T > 

SAVE ME, MOTHER MISERY. HELP ME BELIEVE, HELP ME BELIBVF . i'M SEARCH [KG FOR A HA ” "A ,. 

LIEVE . I DON'T CRY TO EMPTY SKIES FROM THESE BROKEN KNEES- OPEN MY A YES, AN D. FIND v< . 

ING BEHIND, RUNNING IN PLACE. SAVE ME, SAVE ME, MOTHER MISERY, HELP ME BELIEVE I'M 


l ... #£ THB ‘O N LY THI NG YOU FEEL 
i:..^ W S : (W O A H , W 0 A K) GIVE INTO 
Wi 11 - WOAH, jy0AH'OVV -oh. 

all your s e c K js j £ ^ ^ i, h Kh f ^ . 

VMVE YOU. [% * £*<?UGH 

i SI V'E TNTO" Me, 0 j- ^ INTO m £ . I 

Kk L Y0U ■ • 4YV co # RSING 

:>-a i-i.. :v o xtl a -pjViw to me, give 

i A H ‘ £?A; s i v K i MTQMBy GIVE INTO ME. 


( 2,1 Ve MfO Mfc 

I’VE GOT SOMETHING YOU CRAVE. TAKE MY BAND AS WE FADE INTO THE GREY. LEMME USE Y07R BODY • 
INSIDE. I WAS MADE TO SET YOU FREE. A DOSE OF ME IS ALL YOU NEED. 1 WANNA SAVE YOU. I'M L 
ME, GIVE INTO ME, I WANNA TAKE YOU, TONIGHT WE'LL SLIP AWAY. (WOAH, WO AH) GIVE INTO Y 7 
GIVE INTO ME, GIVE INTO ME. TBEY’VE GOT NOTHING ON ME. I HOLD THE KEY TO YOUR FUl ■ 7 " ■ 
YOUR LIES. LEMME SEE INSIDE YOUR DIRTY MIND, i WAS MADE TO SET YOU FREE. A DOSE OF Y ■ " 

YOUR VEINS. {WOAH, WOAH) GIVE INTO ME, GIVE INTO ME. I WANNA TAKE YOTA TONIGHT 'A'.," 

CAN LIFT YOU, TURN YOU INSIDE OUT, I CAN FIX YOU, WHILE I RR r: A ; C • >U 0 •'V V ?-A •'V L " Ci-. " •;< 

THROUGH YOUR VEINS, ftvOAH, WOAH) GIVE INTO ME, G1 V S . ' A Yj 7 

INTO ME. WOAH, WOAH, WOAH. WOAH-OH, WOAM-OH, GIVK Ik: ?.• 

GIVE INTO, 


C tN T OUT TO 

/•YV:,-rutNNTNG : -I.N 

• N. 

- Y LM, 

i B ; < y r : '^E H V Vi l BE - 
to , r ^A^.Y^‘ AIL ' 

-J. A.. , j r cf'Ejt-jff 9 



•fcauisep 

I KNOW YOU'RE TRYING TO SAVE ME, BUT I'M ALREADY BRUISED. 1 KNOW YOU'RE TRYING T -Z : AT H : " I V \ I P Z A I, Y 3 RUIS E D. F O R A M •' 'A 'V 1 - ‘‘ T Yv W> 

BEEN LIKE THIS- NOT A NOTE. NOT A KISS. SO LONG WE’VE BEEN DROWNING HERE NO SOS API HARED. : -iHOA TfKt'HE TRYING TO • -v ! - ; "/ * 

OVER YOU . I KNOW YOU'RE TRYING TO SAVE ME, BUT I’M ALREADY BRUISED. IF THE WORST FA- ' li K ST : - TO ' :■ ‘ ... O' U" ' " ^ ] ' 

TAKE IT. IF YOU'RE HAUNTED BY ALL THAT YOU'RE NOT, THEN I'LL SHOW YOU, I’LL SHOW Y&fc JL.ST WHO YOU AkI . EV : . R Y . •; £ ■ v 

CHANGE. JUST A GLANCE, THEN YOU'RE ON YOUR WAY. SO COLD, THOSE NO VE U £ E K it S. WE'RE DROWNING IN THE T’.HRt, \ r ■ r; . f a : ’' r c '' ' : * v & 

ME FROM FALLING OVER YOU. I KNOW YOU’RE TRYING TO SAVE ME, BUT I' M .A L RE AD Y 3 R U I S E D . I P THE WORST PART IS V H V. -. ' 7 ;V 

I'LL TAKE IT, I'LL TAKE IT- IF YOU'RE HAUNTED BY ALL THAT YOU'RE NOT, THEN I '! L SHOT.' YOU. I'LL SHOW- YOU JUST VJ W rx v ’ ' ’ ' THYi&G; 

TO SAVE ME FROM FALLING OVER YOU, I KNOW YOU’RE TRYING TO SAVE ME, BUT I M :.P '/-DY BRUISED; JF THE WORST Pa,r t r * ; 

THEN I’LL TAKE IT, I'LL TAKE IT, IF THE WORST PART IS THE BEST THAT YOU'VE GOT. THEN r ' i. L.f AK'E !T, I'LL TAKE IT \p YOU'R ^ - *Y *■' •VA': 

YOU'RE NOT, THEN ILL SHOW YOU, I'LL SHOW YOU JUST WHO YOU ARE, AND W £ r L L DROWN TOGETHER i N THOSE COLD Nov* ‘ " ... KAUKT . 

v v H fif $ ££ SKtES I |J 1 

ED BY ALL THAT YOU'RE NOT, THEN I LL SHOW YOU* I LL SHOW YOU. 


Live A Lie 

SAY TO ME I'M THE ONLY THING THAT YOU NEED. TELL A LIE TO SET ME FREE 0 A r \ P IT'S EASIER V’ ME LhT I;;; xKll V 

BETWEEN WHAT'S FAKE AND WHAT’S REAL TO ME. WE’RE RUNNING FROM REALITY. L r, T {. \l A C t 7 ; r t A :■ ■' ■ ■ "• V; ~- • ; ' ' ■ - 1 - V. A • 

LIE. LET'S LIVE A LIE TONIGHT. FORGET THAT I LET YOU HURT M E • LET'S LIVE a LiE . LET J,:Vr- \ . .. M.XMG-VT > Vi\ V: Y ■ 

REMAINS IS DUST THAT QUICKLY FADES AWAY, ’CAUSE I'M D Yl N G * f ° ^ E * A v R O f R r> M T E 1 - V R ; 5 <, y 4 y • >y r }£ L A YltTA ' • '. -■ Y: ■: ' V: 


LIE V E . 'Rt . Vi V. 


CAN’T ESCAPE. WE'RE RUNNING FROM REALITY, LET S CFJAN^ £ THEf ' AST ‘ £ HT , 


WRITE A D' If EE HEN ,T $ T ORY:. L‘ET' S W Y* k V 


1 V K ME A RE A SO N T 0 FACE THE 


FORGET THAT I LET YOU HURT ME. LET'S LIVE A LIE, LET'S U VE A L s * 1 ° :, iCH T ,, 

TAKE ME AWAY WITH YOU AND WE’LL BE FINE, LIVING A LIE T O N IG H F, L L P’s CHANGE 'i X E PA ' . ■ j: ■ ■; v. jv : ■ /. 01 ' F V ' \ W r - 

LET’S WRITE A DIFFERENT STORY. LET'S LIVE A LIE. LET'S LIVE A LIE r ONlQ HT F OllG. 6T THAT I ri YOU ;r. > R f N i E . LET'S ; , , 

NIGHT. 




LIB L Ji T VV 


MY Ai4c;el 

[ BELIEVED IN EVERYTHING YOU WERE. MY PROTECTOR WHEN MY HEART WAS AT WA R Y O V V / k R L f V V ■' V iV OV. Y ’ 0 V E D Y ; P VI . i 

WHO COULD SET ME FREE. YOU COULD PAINT THE PERFECT PICTURE IN THAT MOMENT WHEN VO * VI \ S V BUY A. T OU’ R.v. M Y A V ’ O U 
FORGET. YOU STOLE FROM ME THE AIR I BREATHE, MY INNOCENCE IS.BROKEN, YOU’VE FORSAKEN ME Wl G aDi L H 

t ^at.i/be6.k 


t YOv 


YOURSELF TO BE, TH I S DISEASE THAT LEFT A C ATASTROP HE. YO U V/ E R E 7 H £ O N L Y 0 M 7. . I L O • ' : ;7 %’ ■ V - . y T , .. K ,, -, . - . 

THE PERFECT PICTURE IN THAT MOMENT WHEN YOU WHISPERED. YOU'RE MY ANGEL LIKE A Rtf EMORY 1 " " V* .. ,,; 

BREATHE. MY INNOCENCE IS BROKEN. YOU'VE FORSAKEN ME. MY ANGEL- YOUR TOUCH KEEPS ME Up. J 1 ' , y / 

INSIDE OF YOUR HEART. YOU'LL CHOKE AST HE SMOKE PULS VCJR LUNGS,'l SET A EIRE INSIDE OF Y Q . Sf{£ S TQASH^ 

V' H 


0 STO- 


W UUY AAV- 
• j v:-y 
AT^S YJ HAT 
B-, F-kE'i c Y.p.: 


COULD PAINT THE PERFECT PICTURE I N TV 7 T M O M E N 1 


1% BU R 


T» i 1 * r ' ■■ 

WHEN YOU WHISPERED^ YOU’RE MY ANGBi. ‘ - r EORgb 

THE AIR I BREATHE. MY INNOCENCE . > B P.-C K !■ K , YOU'VR FORsAKfJJ ME. MY ANGEL, M Y ANGEL. YOU Sr 0/ ^ *f£MORY( AfR , , 


BROKEN, YOU'LL NEVER EE MY ANGEL. 




ALEXA: FIRST AND FOREMOST* I WANT TO THANK GOD FOR GIVING ME THIS OPPORTUNITY TO CHASE MY DREAMS, SECONDLY, A BIG THANK YOU TO MY FRIENDS AND FAMILY FOS THEIR,LOVE AND SUPPORT OVER THE YEARS, ESPECIALLY RANDI* KELSIE* SARAH, 
AND LUKE; MY MOM AND DAD; MY El G SIS. GALYN; AND LITTLE EASY ABIE, WHO HAS ALWAYS RELIEVED IN ME AND ROOTED FOR ME SINCE DAY 1. I ALSO WANT TO THANK THE INCRROi^Iy TALENTED AND GENERALLY WONDERFUL KILE ODELL FOR EVERYTHING 
HE'S DONE FDR ME FROM THE DAY WE MET. KILE - I CAN'T THANK YOU ENOUGH FOR YOUR UNCONDITIONAL LOVE AND UNENDING PATIENCE. AND FOR HELPING TO MAKE MY DREAMS' A REALITY. A RIG THANK YOU TO SCOTT MARCERCN AND LARRY MAZER FDR 
BEING THE BEST MANAGERS A GIRL COULD ASK FOR. AND TO THE ENTIRE KELLER FAMILY FOR BEING INCREDIBLY GENEROUS AND WELCOMING ME WITH OPEN ARMS, FINALLY, I'WANT TO THANK EVERYONE WHO HAS EVER TOLD ME THAT I COULDN'T DO THIS OR 
THAT I WASN'T GOOD ENOUGH, THANK YOU FOR LIGHTNING THE FIRE IN ME- 

CAMERON: MY PARENTS FOR THEIR NEVER ENDING SUPPORT AND FOR INSPIRING MB TO PURSUE MY DREAMS. FAMILY AND FRIENDS TOO NUMEROUS TO NAME. THANK YOU FOR BEING A FART OP MY LIFE, THIS MUSICAL JOURNEY WOULD NOT BB THE SAME WITH¬ 
OUT YOU, THE KELLER FAMILY, FOR ALL THE OPPORTUNITY THEY HAVE PROVIDED MYSELF AND THIS BAND, I AM FOREVER GRATEFUL. AND LAST OF ALL, MY BANDMATES* YOU GUYS ARE FAMILY TO ME AND I'M SO PROUD OF THE RECORD WE MADE. IT'S AN HONOR 
TO BE IN THIS BAND LOVE YOU ALLI 

MIKE THANKS: I WOULD LIKE TO THANK MY PARENTS FOR SUPPORTING THIS CRAZY DREAM OF MINB. THEY HAVE BEEN MY STRENGTH AND MY BIGGEST SUPPORTERS. I AM FORTUNATE TO HAVE THEM. I WOULD ALSO LIKE TO THANK MY SIBLINGS. GRANDPAR¬ 
ENTS, AUNTS* AND UNCLES FOR ALSO HAVING MY BACK TO MY FRIENDS WHO HAVE BEEN SO SUFPORTIVE, THANK YOU FOR SUPPORTING ME ON MY JOURNEY I WOULD LIKE TO THANK ESP GUITARS FOR THE AMAZING SUPPORT AND AWESOME GUITARS, ERNIE 
BALL FOR HOOKING US UP WITH STRINGS. THANK YOU LARRY MAZER AND SCOTT MARCERON FOR TAKING A CHANCE ON LFTF. WE COULD NOT HAVE DONE THIS WITHOUT YOU, 


CLAYTON THANKS* HIS CAT PICKLES. 




LAST DECEMfc-EK 

STEEL BENT BACK AS THE FLAME HITS THE HANDLE, STEP BY STEP YOU BURN OUT LIKE A CANDT V. . YOU Sin YOUR WORl D ■ H * * ^ v% ;V * V ‘ : 

FORSAKE THE BLOOD THAT RUNS THROUGH YOUR VEINS. YOU TOOK WHAT WE GAVE AND-BURIED iT IN /Ql; V.CK AYL I : , : ; - > , 

YOU WERE JUST A KID WHEN YOU TOOK THAT HIT FOR THE FIRST TIME. I REMEMBER. A GU u • L OTENTi A A . ^ A ? f- 

NEEDLE. YOU CHOSE TO FORSAKE THE BLOOD THAT RUNS THROUGH YOUR VEINS. YOU TOOK p. : 1 \ AN!) JURIED I F .'N >/ < i Sf-JA A/i - 

DECEMBER I REMEMBER YOU WERE JUST A KID WHEN YOU TOOK THAT HIT FOR THE First t : J : P J = WE .0 THE ; r > - : . . • 

IT STOPS IT'S JUST BEGINNING, SUN COMES UP, WE LAUGH. WE CRY SUN GOES DOWN an r> 7 hc * W ■ ; # r R w ° R1 r> A ^ ,>„■v> , 




0$ A 


and thjen 1 

HIGH. LAST DECEMBER I REMEMBER YOU WERE JUST A KID WHEN YOU TOOK THAT HIT i , . 


Holy g,host 


STANDING RIGHT BEFORE YOUR EYES, I WAIT UNTIL YOU WANT A TASTE OF ME. IT 

THAT YOU BLEED. YOUR HIT OF ECSTASY, (WAKE UP) THIS IS NOT A DREAM. I'M NOT YOTA q ■ y iiHOS'i 
NOTHING'S WHAT IT SEEMS. I'M ABOVE YOUR FREQUENCY, I’M NOT YOUR HOLY G H O S', V- •. E'D 

SET YOU FREE. IN YOUR WORLD OF BLACK AND WHITE, I LL NEVER BE. NEV UK B 

NOT A DREAM. I'M NOT YOUR HOLY GHOST OF SELFISH NEEDS AttD LAV . ^ : . ■ 

I'M NOT YOUR HOLY GHOST BABY. WHAT WILL YOUR WORLD ttU ;vv : , i- ; . 

PRAYERS. YOU'RE NOT MY CROSS TO BEAR. I'VE LOST THE WILL 
THE COLOR THAT YOU BLEED. YOUR HIT OF ECSTASY. THE SA 
YOUR HOLY GHOST OF SELFISH NEEDS AND I CAN'T CURE V 

GHOST BABY. WHAT WILL YOUR WORLD BE WITHOUT ME? W‘1 - ’ • - 

MY CROSS TO BEAR 


; K AND WH V VV ^ ' 
OH SE-L YTSti V ( 


, BO a 
THE 




:OLOR 


AT WAR 

THE WEIGHT OF YOUR WORDS ON MY SHOULDERS. I’VE ALWAYS CARRIED ON. / THOUGHT THEY'D GET LL&HTlK AS I G 1 v 
EACH MINUTE THAT PASSES FEELS LIKE A LIFETIME. THE CLOCK FALLS OFF THE W A L L , I PICK UP THE PIECE > BXJ V THEY 
I S : HOLD YOUR BREATH AND PRAY FOR THE WORLD TO END. NOTHING’S LEFT. SOME BROKEN HE Am WILL NEVE 3 U '!■ D 


THE WIND. I PRAY TO GOD FOR ANGELS HE'LL NEVER SEND, HOLD YOUR BREATH AND PRA.Y FOR 
DEADWEIGHT DRAGS ME DOWN. THE FIRE WITHIN ME IS BURNING OUT SLOWLY. CAUSE ALL 
NOTHING'S LEFT. SOME BROKEN HEARTS WILL NEVER MEND AND EVERY WORD'S JUST A 
HOLD YOUR BREATH AND PRAY T - H £ ’ VORl5} = G END, FVE BEEN A SOLDIER IN EVERY R ? ■ 
ALONE. ONLY SURVIVING. NEVER *[[ r S V E NSV&ft BAD A LIFE WORTH LIVING- I’LL 

NOTHING'S LEFT, S 0 M E B R O K % I 1 ’ : 1 h ^ * ‘ L ' J N - v G . R M END AND EVERY WORD'S JUS T a w 
HOLD YOUR BREATH AND PRAY P° E r BE 7 ° KLD ' :v END. 


TH 1 WORLD 
Y H L S P P TJ t A T Vt F Vi 


END. C ^ 


0 


l 

PRAY To GOD FOR A 


K N OIV IS W R O N G . 

■CAUSE ALL r KNOW 
■JUST A WHISPER TO 

Al 4F of doubt the 

R THE WORLD TO END, 

- . HE'LL NEVER SEND. 


PE! 


Y BK*' 
HE WJ 


. NEVER SURRENDERING, T FOUGHT EACH WAR 
TH AND PH.AY FOR THE WORLD TO BECAUSE 

40 - 1 PRAY TO GOD FOR ANGELS HE LL NEVER SEND. 



CONTROL 

YOU CONTROL MY SENSES. YOU CONTROL MY MIND. YOU'RE A MAZE I CAN'T ESCAPE. AN ANSWER l CAN'T PINT . I ■ AR A N O 'l A > AT; AY; Ax AT ME f RO M T K E INSTDE . 
LIKE A PARASITE, IT THRIVES WHILE I DIE. (DOWN) YOU'VE TAKEN ME OVER. (SO DOWN) YOU'RE FULL INC ME VUXFR. VC.' X VNNOf : XI CATES M. t. 

DRIVES ME CRAZY. IT'S CONSUMING EVERYTHING. THE BLINDING MADNESS SUFFOCATES ME THE UNCY L ? T C F „ i ^X X x ?; 5 X X - TXX .X UUM-liTY .YOU CON 
TROL MY BODY. YOU CONTROL MY SOUL. YOU'RE THE INCUBUS. TO YOU t'M JUST DISPOSE £ ^ S N G D : . ' X 7- 

THE MORE I FIGHT FOR YOU, THE FASTER I DROWN. (DOWN) YOU'VE TAKEN MI? OVjJJu •• ? ,. . ’ ^ V. 

ME. DRIVES ME CRAZY. IT J S CONSUMING EVERYTHING. THE BLINDING MADNESS SU^Pr- ' 

. ATE S 'MTS THF OSU - 5 ' 

VniT'DD *[T T MDOn TA IM!En HU fJHE V/MID HUT n I' C H ft . . .j- TTi L 1 ‘ ■ J - 


YOl 


YOU'RE ALL I NEED TO KEEP ME SANE YOUR INNOCENCE INTOXICATES ME THE ONLY 


CATES ME, DRIVES ME CRAZY, IT’S 


CONSUMING EVERYTHING, THE BLINDING MADN| SS ^ 


peace rxi find's in 


Foe AT E S ME. T H $ 


ONLY PEACE 


lAGS ME DOWN 
V intoxicates 
tM UNITY. 
jcrnce IN TO XX 
' X :• OF INSANITY, 


WORTH THE PAIN 

ALL YOU SAW WAS A HEART WORTH BREAKING. MADE ME FALL JUST SO YOU COULD TAKE 17 VV R \ > T » M.F OFF ■ S- k : 'X‘ YOU (VAjX'LO. ( 

NEVER MAKE IT. AND NOW I’M YOUR WORST NIGHTMARE, AND I’LL BE YOUR BEST MISTAKE. FUCK Y .X'- PQ- y'i r ■ FAtTM. TH \ 

TRIED TO BREAK ME BUT YOO MADE IT WORTH THE PAIN. THROUGH ALL I 'VE FACED. .WHO i AM Wl T \l ■ " -v 'V■ - r'\y■ - ’ r \vRTH 7 H ■ AA 

FOR HOW YOU PLAYED ME. (OH NO OH NO, OH NO OH NO) CAUSE I'M THE MONSTER THAT Vr- ^ 

■’ • K. Q K p A r.: , , . ;• MAT.r yi R V. ' 

NIGHTMARE) FUCK YOU FOR KILLING MY FAITH, THANK YOU FOR WALKING AWAY. Tft[p r\ ■ 

...... . ..BREA K MV VH- VOu ^DE rf^X- 'X 

M K Y 0 % W MJEfoO 

HBAK fit "BU T ^ ^ IT IVOR 7ft 7Hh PA1&, T A V - 

th e me *trr* t'ocK you ^ * 


FACED, WHO I AM WITHOUT YOU MAKES IT WORTH THE PAIN. THEY SAY FORGIVE. M & l ’ ! 7 TOLXeiDE I ^ 

FAITH. THANK YOU FOR WALKING AWAY. WHO I AM WITHOUT YOU MAKES IT V, T OftTK ^ / v ^Yx ? ° " ( ' r : r ‘- Y0U lh " 

AWAY. FUCK YOU FOR KILLING MY FAITH. THANK YOU FOR WALKING AWAY. TRIED T 0 r; XR \v 1 v r fW P ’’ 

WHO I AM WITHOUT YOU MAKES IT WORTH THE PAIN. THEY SAY FORGIVE HUT ■ C A Tv . 

THANK YOU FOR WALKING AWAY. WHO I AM WITHOUT YOU MAKES IT WORTH THE VklU 


H : THAT I'D 
. K’lNG AWAY, 
HkTY. YOU 

:^Yt k£v x^i 


f/A v <s 


ift*' 


SCAR.S 


I CAN SEE THE TRUTH BEHIND YOUR EYES. WHERE IT HIDES OUT AMONG THE ASHES OF A LIFE NEVER TORN APART BY LIES (BY LIES'- l FELL FOR'-/, HEART THAT 
WASN'T MINE, TOOK A CHANCE ON A BROKEN MAN, I NEVER KNEW OF THE EMPTINESS Yft$\DE UNSYOV) . UmORlES HAUNT ME EVERYDAY 01 ^AIN THAT"S NOT 
ERASED (NO NEVER) AND SCARS THAT NEVER FADE (AWAY). | SHOULD’VE KNOWN W HEN l VI A LKLB .YOUR PAST BROUGHT CAST- 



• 0F PAIN CHAT'S not erase n (NO WFVBR) and «ii*l 8 AT V*VBX FADE (AWArJ. Sfeifaesf-pt love 
TURNED INTO HATE. .THE DAMAGE STILL REMAINS (FOREVER). SOMR SCARS WIU. HBVUR FADS St>MB X!:a?.S rJi '•« v « fAJ>S - 


C5NE FOOT IN THE GRAVE 

THIS CTTY TS A GRAVEYARD. THE DEAD MAY NEVER SLEEP. I USED TO CALI- THIS HOME. NOW ! JUST W : 
FEET DEEP, I FINALLY FOUND MY SOUL OR AT LEAST WHAT'S LEFT OF ME. ANOTHER SACRIFICE THIS I C Xi 
PULL ME TOWARDS THE LIGHT. I SEE NO AFTERLIFE, I'VE GOT ONE FOOT IN THE GRAVE, DIG ME OUT, IX i' 
FIGHT. I'VE GOT ONE FOOT IN THE GRAVE. THE WALLS. AND THE STORIES THAT THEY TELL. THE SrX: T T 
DOWN IN THIS HOLE, CM CLAWING MY WAY OUT. ESCAPING FROM THIS PRISON SS ALL I CARE ABO V T. Atf C 
OUT, DIG ME OUT, DON'T PULL ME TOWARDS THE LIGHT. 1 SEE MQ AFTER' 1 FE.VvE GOT One FOOT IN T# S 
SIDE. NO DEMONS LEFT TO FIGHT, I'VE GOT ONE FOOT IN THE GRaVe" I'VE GOT ONE FOOT jn jrb GRAVZ- 
I'LL PULL YOU ON DOWN TO THE FIRES BELOW, WHEN JUDGMENT C-O to - / ' HJ SAVE? Dk/mK " 

I SEE NO AFTERLIFE, I’VE GOT ONE FOOT IN THE GRAVE. DIG Mj; Q Lr V ?f ' r oUTXt Si : n NO OTHER Si D i "' 

THE GRAVE. I’VE GOT ONE FOOT IN TH£ GRAVE. 


1 

* cr 

<2 


\A VYkCl. 
VV O-RT H vv 
HJi E OUT. 1 r 
rHA T - 


lift 


f O T/f 


' IK THIS HOV.'E W 

l* 1 ° VT r : MO V>®WO«SUtTT0 
:ms:de * 3AC RTOREu. 




ALEXA KABAZIE- VOCALS 
MIKE KELLER - GUITAR 
CAMERON STUCKY - GUITAR 
CLAYTON WAGES - BASS 
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TRACK ONE // {Jf 6 



TRACK TWO // 
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TRACK // U\fe K U6 

TRACK . // ^ M^Oo 

.v '’‘’ : t t".* 77*?.y;* i 7 -^vvyW^ : ^vSv* ’ v£ 

track // UftSf T>€Ca(E£- 

TRACK // 
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// do wa 
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